


When differences collide and an outstanding, highly exciting, deeply emotional work emerges. 
That is what "Proof Of Life" is all about, with a total of ten contributions and thousands of 
fascinating facets. Back in 2019, I was able to admire the groundbreaking performance of singer-
songwriter, Ola Onabulé with the release “Point Less.” This year, he has a partner in crime …. 
guitarist Nicolas Meier, and the two of them blend numerous cultural themes. Nicolas is Swiss 
and studied at the Berklee College of Music. He later even worked with Bill Evans. Ola is British 
with Nigerian roots. Together with the musicians Jakub Cywinski (acoustic bass), Chris Nickolls 
(drums), and Will Fry (percussion), they have created a work that benefits from polyrhythm. Ola's 
sensitive vocals embedded in modern jazz, world music, and Nicolas's delicate, fragile guitar 
work is an experience that every lover of beautiful music and someone who thinks outside the 
box should experience.

10 out of 10, Steve Burdelak, Crossfire Metal, Germany

“Proof of Life' showcases the synergy between the two artists in exploring culturally diverse 
concepts and themes. The result is a work with a rich sonic tapestry, resonating with themes of 
love, life, and survival in turbulent times…. Proof of Life promises to offer audiences a 
captivating live experience that highlights the unique musical dialogue between these two 
accomplished artists. -

Jazz Reportagen, Online Magazine, By Rainer Ortag, Germany

Onabulé at his most poetic… Onabulé’s soulful vocals expression, and light tour keyboards, 
alongside Meier’s brilliant quicksilver improvising. Stylistically varied and incorporating influences 
ranging across Brazilian rhythms, Turkish scales and African Folklore. The writing calls for 
serious jazz chills while providing plenty of melodic hooks. Proof of Life is a hugely enjoyable 
listen and a masterly tour de force.

5 Stars ***** - Rob Adams, The LIST, Scotland

Ola Onabulé & Nicolas Meier Unveil “Proof of Life”—A Boundary-Breaking Collaboration.      
Proof of Life” is the much-anticipated new album from British-Nigerian singer-songwriter Ola 
Onabulé and Swiss guitar virtuoso Nicolas Meier—a partnership that brings together two 
remarkable talents in a vibrant cross-cultural musical journey. With “Proof of Life,” Onabulé and 
Meier invite listeners into a world where musical boundaries dissolve and new possibilities 
emerge—an album that’s as much about connection and collaboration as it is about sound.

Occhi Magazine, part of Occhi Arts and Entertainment

Singer-Songwriter Ola Onabulé & Guitarist Nicolas Meier Present - Proof of Life, Sharing a 
Passion for Culturally Diverse Musical Expressions.

Proof of Life features a blend of Onabulé’s signature songwriting style of polyrhythms and 
melodies drawn from his African roots with Meier’s love of eastern, world and Jazz themes as 
well as his expertise with a wide range of stringed instruments. This has resulted in the creation 
of a work with a rich tapestry of sound that resonates with themes of love, life and philosophies 
Singer-Songwriter Ola Onabulé & Guitarist Nicolas Meier Present - Proof of Life, Sharing a 
Passion for Culturally Diverse Musical Expressions.

'The result is more than impressive. We have already mentioned the wide palette of Ola's 
amazing vocal techniques, but the powerful guitar sound, for example, in Sorry in the Morning, 
leaves a sea of   emotions. The album also features the influence of Onabule's African roots and 
the Eastern motifs close to Meyer, for example, in the title track Proof of Life. I think both great 
musicians can be proud of this work’

Leonid AUSKERN, JAZZ QUAD June 2025

PROOF OF LIFE - Almost every one of the 10 tracks is enclosed in its own universe of complex 
arrangements and styles…. It all comes together with great elegance. In addition, there is also 
a musical spatial depth, which is created by the way Onabulé phrases his voice, namely in fine 
tonal brushwork: warm, bright, grounded, meandering, rough, smooth, and also virtuoso 
scatting… You might just let yourself be swept along. Or you might dive in, submerge, sink, and 
dance away, welcoming the summer.  

Martin Hufnerjazz, hoerbar.nmz.de/

OLA ONABULE & NICOLAS MEIER'S "Proof of Life." The African-born singer and the Swiss 
string artist create a whole world of rhythms and harmonies that I can hardly assign a clear 
classification to. Asia, Arabia, Africa, Brazil, and, of course, mainland Europe can be found in this 
mix, which remains surprisingly homogenous throughout the entire album. Double bass, drums, 
and percussion provide an acoustic soundscape from which, alongside the strikingly subtle 
guitar accompaniment, the versatile singer particularly stands out. For me, his performance is a 
combination of the jazzy Al Jarreau and Milton Nascimento. Even though he has already 
released several records, this is a real discovery for me 

Ohrenschmauch Magazine

Proof of Life features a blend of Onabulé’s signature songwriting style of polyrhythms and 
melodies drawn from his African roots with Meier’s love of eastern, world and Jazz themes as 
well as his expertise with a wide range of stringed instruments. This has resulted in the creation 
of a work with a rich tapestry of sound that resonates with themes of love, life and philosophies 
of survival in tumultuous times.

Jazz Guitar Today 2025

OLA ONABULÉ & NICOLAS MEIER, Proof of Life (2025). People of a certain age will remember 
the silky-smooth voice of Al Jarreau and the incredibly talented musicians who surrounded him. 
For the unfamiliar, here is the perfect opportunity to learn what all the fuss was about.Ola 
Onabulé has a remarkable singing voice and (just as good) the quality music to back it 
up. Nicolas Meier brings fire and passion to his guitar work, but does so with remarkable 
subtlety. It would be easy for one of these two artists to overwhelm the musical mix, but they 
manage to make for a remarkable team more than capable of sharing the spotlight. This album 
is a nice change of pace for those who normally wouldn’t tread these musical waters.

By cirdecsongs on June 26, 2025

The duet intro was lovely. Ola is a gorgeous singer and a great combination is created with 
Nicolas. I’m looking forward to the rest of the release when it becomes available.

K-TAOS World Famous Solar Radio

Absolutely love Rio. "Love it!!! You can be sure I’ll be playing this beauty and making it my 
featured track!!

John Osborne, JAZZ FM

'I love a lot of his prior work. I appreciate when he really lays some serious topics down/speaks 
from his heart about current events and injustices’ 

Spokane Public Radio, US

This is pretty amazing

 KPFC- Los Angeles



INTERVIEW

An Artist In Motion.
 Interview by: Andrew Read 
Photos by: Steve Read, Alesso Cambiotti | Additional Photo's courtesy of the artist.

Ola Onabulé
In Conversation With
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When you’ve known someone for over a decade, there’s a certain rhythm to your 
conversations—a shorthand, a few inside jokes, and an ease that makes “formal 
interviews” feel a bit forced. That’s exactly how it is with Ola Onabulé. Sitting down 
with Ola, even virtually, is less like interviewing an artist and more like catching up with 
an old friend who just happens to have a lot of stories worth sharing.

Over the years, Ola has built a reputation as a vocalist, songwriter, and producer who’s 
as comfortable fronting a philharmonic orchestra as he is playing with a jazz piano 
trio. His music is thoughtful, sometimes challenging, and always honest. But what’s 
most striking about Ola isn’t just his voice or his songwriting — it’s the way he brings 
his whole self to every project, every collaboration, every conversation.

“So, what have you been up to lately?” I ask, knowing full well that Ola’s “lately” usually 
involves a whirlwind of gigs, collaborations, and recording sessions. With a laugh, Ola 
replies, “We’ve just finished a whole bout of traveling around Europe, guesting with big 
bands and large ensembles. We did a series of concerts with a number of Symphony 
Orchestras, did a chamber orchestra gig in Breman with five-piece strings and Tobias 
Becker on piano and did a small number of gigs with that same lineup. That’s been the 
last six months—quite intense, quite busy.”



Ola Onabulé

Ola Onabulé performing live at the Umbria 
Jazz Festival in Italy in 2016 - Photo by: Alesso 
Cambiotti.
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Now, with the touring cycle winding down, Ola’s 
focus is shifting back to writing and recording. 
“There’s a new album in the works that I’m 
currently writing, possibly for release next year 
or the year after and two albums I’m doing as 
collaborations.”  Meanwhile, he’s promoting a 
project with Swiss jazz guitarist Nicholas Meier 
— a collaboration that started in 2023 and is just 
about to see the light of day.

Of course, if you’ve followed Ola’s career, you 
know his 2019 album “Pointless” has had more 
lives than a cat. Recently, he’s been working on 
a big band version of the album with Ed Partyka 
and the Latvian Radio Big Band—a group Ola 
describes as “a pretty solid bunch of musicians 
and a bunch of nice people as well.”

But the story of “Pointless” 
doesn’t stop there. Before the 
big band version, arranger 
Tobias Becker spoke with Ola’s 
manager about the idea of the 
songs from “Pointless” being 
reimagined for a symphonic 
orchestra? Ola loved the idea.  
“He said he’d been aware of 
who I was, had listened to 
the songs from ‘Point Less,’ 
and loved the concept. The whole album is built 
around one concept, and Tobias liked that. He 
asked if I’d be up for him arranging all the songs 
for symphonic orchestra. I didn’t see a problem 
with that—it sounded fair enough. So I said, 
absolutely, go ahead.”

The results, Ola says, were beautiful. There was 
even talk of turning the project into a musical, 
though Ola admits he’s not much of a fan of the 
genre. “The whole thing of people breaking into 
spontaneous song is just way to weird for me.” In 
the end, the musical idea was shelved, but the 
symphonic arrangements took on a life of their 
own, leading to performances with orchestras in 
Latvia, Estonia, Italy, Norway, Greece Mexico, and 
a special collaboration with the UMO Helsinki Jazz 
Orchestra and Helsinki Philharmonic.

Each arranger brought their own touch. “It was 
fascinating to me how two people can find 
completely different ways of expressing the 
same thing,” Ola says. “The personalities of both 
conductors and arrangers influenced what they 
got out of the musicians. In some instances, 
dynamics were the obsessive concern, and 
in others, it was lyricism—how to convey the 
expression of these things. As always, I’m hungry 
for knowledge. It was as much an education for 
me as it was an opportunity to find a new way 
to express these ideas that have been bouncing 
around for a while.”

“Point Less” is an album with a story—one that, 
sadly, remains all too relevant. Ola explains 
that the song “Ballad of the Star-Crossed” was 

inspired by a video he saw online of a man in the 
U.S. being fatally shot by police while his young 
daughter watched from the back seat. “It just 
seemed so crazy and scary, but also symptomatic 
of what was happening in the world at the time. 
I thought, ‘Okay, the universe is trying to tell me 
something here.’ I was trying to write innocuous 
ditties about love, but this is what was unfolding. 
So, obviously, I was meant to write something 
about it.”

That one song opened the floodgates. Ola ended 
up with far more material than he could fit on a 
single album. “Usually, I’d write eight songs and 
then struggle to find two more that fit. But with 
this project, I just had so much to say. I knew I 
couldn’t save material for a sequel because it’s not 

that kind of topic. I had to be 
my own curator to shape the 
album into what it became.”

One track, “I Knew Your 
Father,” stands out for its 
perspective—a witness 
speaking to the young 
daughter who saw her 
father killed. Ola says, “It’s an 
interesting concept to tell the 

same story from different perspectives, but still tie 
the whole thing together.”

The album’s themes — police brutality, systemic 
injustice — were in the spotlight before the 
murder of George Floyd brought them to global 
attention. “There were things I spoke about on 
that album that I communicated to people who 
live on the doorstep of this stuff, who had no 
idea it was happening,” Ola says. “The internet 
was feeding it to people who had clicked on 
something like that before, but anyone who 
hadn’t was completely unaware. In a strange way, 
the subject remains new to many, even though it’s 
devastatingly tragic and needs more attention.”

The journey of “Point Less” through various 
musical forms has been a learning experience 
for Ola. The symphonic version, arranged by 
Tobias Becker, opened new doors. “Once we 
did it, my manager's efforts to get orchestras 
interested started to bear fruit. We immediately 
did one with the Liepaja Symphony Orchestra 
in Latvia, Orchestra Della Magna Grecia in  Italy 
— our Italian adventure. After that, we did one 
somewhere else, but I can’t remember exactly 
where.”

Then there was the collaboration with Ed Partyka 
and the UMO Helsinki Jazz Orchestra, which 
combined big band and philharmonic elements. 
“They commissioned brand new arrangements 
that combined the big band and the philharmonic 
orchestra, creating a memorable experience. 
These arrangements were totally different to how 
Tobias approached it.” 

“...In some instances, 
dynamics were the 

obsessive concern, and in
others, it was lyricism...”



Live with the WDR Big Band at the Domicil in Dortmund, Germany. 
Photo courtsey of the WDR Big Band.
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Ola describes how the personalities of the arrangers and 
conductors shaped the performances. “I had the chance to 
watch both operate. There were different discussions: in some 
instances, dynamics were the obsessive concern, and in others, it 
was lyricism—how to convey the expression of these things. As 
always, I’m hungry for knowledge. It was as much an education 
for me as it was an opportunity to find a new way to express 
these ideas that have been bouncing around for a while.”
With “Point Less” still echoing in concert halls, Ola has also been 
moving forward. His latest album, “Proof of Life,” is a collaboration 
with Nicolas Meier and is set for release at the end of June. The 
project grew out of the pandemic, when Ola and his band kept 
busy with monthly livestreams. When their guitarist dropped 
out, the double bass player suggested Nicolas Meier. “I heard him 
play and immediately noticed his approach was a bit left-field 
compared to typical jazz guitarists. I quickly discovered he wrote 
prolifically—he has about 30 albums to his name. He was also 
doing his own livestreams and had done a lot of touring and co-
writing with Jeff Beck.”

Nicolas’s background brought new flavors to the writing process. 
“He’s married to a Turkish lady. Even before their relationship, 
he was interested in Eastern scales and music theory, but being 
absorbed into her family deepened that influence. He brought a 
lot of that with him when we started working together.”

The writing process was a true collaboration. Ola describes it as a 
“duet relationship,” with both artists bringing ideas to the table, 
recording everything, and then piecing together songs from the 
best bits. “It felt like a duet relationship, and that was while we 
were livestreaming. At first, it took a while for him to understand 
that I didn’t want him to just accompany me. I wanted a duet, 
to expand on his power as another voice. Once he got that, we 
moved forward together, writing all the songs in the summer.”

The process was organic and fluid. “He would bring ideas, I’d 
play him things I had recorded, or be inspired by what he was 
doing. We recorded everything, then each of us would go 

away, choose the bits we liked, 
and come back together to stitch 
them into something resembling 
a tune. I would then do mock-ups 
of drums, double bass, keyboards, 
and percussion, send them back to 
him, and so on until the album was 
done.”

The result is an album that feels 
fresh and unexpected. “I think 
Nicholas would say the same: this 
isn’t a typical Nicolas Meier album, 
and it’s not a typical Ola Onabulé 
album. I’m enjoying the fact that 
we’ve created something unique by 
combining our forces—something 
that wouldn’t happen if either of us 
worked with someone else.”

When speaking to Ola the story 
always seem to circle back to the 
people he works with, and the 
upcoming project with George and 
Geoff Hazelrigg is no exception. 
The Hazelrigg brothers are a bit 
of a legend in their own right—
engineers, inventors, musicians, and, 
apparently, pilots. When I ask Ola 
about the upcoming sessions, he 
lights up.

“We’re going old-school with this 
one,” he says. “Just get in a room, 
turn on the machines, wait for the 
valves to heat up, and then off we 
go.” There’s a certain excitement in 
his voice, the kind that only comes 
from the anticipation of making 
music in the most direct, unfiltered 
way possible.

It’s not just about the music, though. 
George and Geoff are, as Ola puts it, 
“cut from a different cloth.” They’re 
not just musicians; they’re creators 
of recording gear, deep thinkers 
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“It’s not just 
about the music, 
though. George 
and Geoff are, as 
Ola puts it, “cut 
from a different 
cloth.” 



Ola performing at the Washington DC Jazz Festival 
in 2017. Photo courtsey of the Washington DC Jazz 
Festival.

Ola Onabulé

Live at the  Leverkusen Jazz Festival in 2021

Club in Berlin.  somewhere!”

I was interested what the 
repertoire will be for the 
upcoming shows. Ola explaind, 
the setlist will be a mix of his 
own repertoire and a handful 
of tunes from the Hazelriggs’ 
catalog. “We’re doing an 
assortment from my songs over 
the years, and about four or five 
of theirs. We first recorded back 
in 2019 — maybe early 2020, 
just before the world stopped. 
We laid down some tracks in 
their studio in Pennsylvania, with 
Doug Fearn engineering and 
released on a US label Blue Coast 
Music that specialises in High 
Resolution audio recordings. 

With these initial recordings 
being the precursor for the 
coming album I was interested 

about the industry, and, somehow, they also find time to fly planes 
and reverse-engineer vinyl lathes. “Just the way you want your 
superheroes built,” Ola jokes.

These coming sessions are not the first time that Ola and the 
Hazelrigg’s have recorded and speaking to how this collaberation 
came about Ola reminded me that I was the one who introduced 
them in the first place. “Exactly! Guilty as charged,” I replied. Ola 
continued “That’s the lovely, beautiful arc to this story. It all comes 
back round to you.

“But seriously, they’re just different. It’s easier to list what they can’t 
do.” Ola went on to say that he’s convinced that all these qualities — 
their technical expertise, their backgrounds, their abstract ideas—
find their way into the music. “It’s like when you hear Leonard Cohen 
growl into a mic. He’s only got a range of two notes, but you can 
hear a whole lifetime in those notes. I get that same feeling when I 
hear the Hazelriggs play. You can hear all the other things that they 
are.”

The upcoming recording isn’t the only thing on the agenda with the 
Hazelriggs, there are also gigs lined up in Germany — Hamburg and 
Berlin, to be exact. The venues are as much a part of the story as the 
music. “There’s the Nica Jazz Club in Hamburg, and the Zigzag Jazz 
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in how Ola viewed the coming sessions. “I think 
it’s going to be a beautiful, magical experience — 
you know we’ve not rehearsed at all, we just plan 
to let it happen and see what we get. I’m very, 
very excited and looking forward to it.”

If there’s one thread that runs through all of 
Ola’s recent projects, it’s collaboration. Whether 
it’s working with big bands, orchestras, or small 
ensembles, Ola thrives on the energy that comes 
from working with others.

For Ola, every project is a step on a much longer 
path. Even as he looks back on the evolution of 
“Point Less” and the new directions of “Proof of 
Life,” he’s already thinking about what comes next.

When I ask him about his bucket list, his answer is 
immediate and enthusiastic. “Oh, so much! Really, 
there’s still a lot I want to do.”

Collaborations are at the top of his list. “There are 
some big bands I’d love to work with that I haven’t 
had the chance to yet. I mean, the big American 
ones, the Lincoln Center Big Band for example, I’d 
love to do a project with them.”
He’s also got a unique idea for an American 
Songbook project, but with a twist—reimagining 
those classics in odd time signatures, more Africa-
adjacent rhythms. “That’s been in the back of my 
mind for a while now.”

Ola sees jazz as a journey with many influences. 
“There’s this uncharted circle in the journey of 
jazz. Part of it is Africa, a big part is the African 
American experience, and then you’ve got the 

Western harmonic side, even some Levantine, 
almost classical influences. I’d love to be 
involved in a project that ties all those elements 
together—especially the African roots. And I’d 
love to work with artists who represent those 
different parts of jazz’s journey.”

He’s not done with funk and soul, either. 
“Honestly, I’d love to get back to my funk and soul 
roots one day. Just do a stonking, funky, filthy, 
groovy album—really go all out. One of these fine 
days!”

For all his accomplishments, Ola is never one to 
rest on his laurels. He’s always looking for the next 
challenge, the next collaboration, the next story 
to tell. Whether he’s fronting a big band, writing 
with a new partner, or getting ready to record 
with old friends, he brings the same curiosity and 
openness to every project.

As our conversation winds down, I’m reminded of 
why these “interviews” never feel formal. With Ola, 
it’s less about asking questions and more about 
sharing ideas, trading stories, and enjoying the 
ride

Ola Onabulé and Nicolas Meier’s 
new album, Proof of Life, will 
be released on June 30, 2025. 
The album is issued on MGP 
Records and features a blend of 
Onabulé’s vocals with Meier’s 
guitar-driven compositions.
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Onabulé and Nicolas Meier
Proof of Life


